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CD1
LUDWIG VAN BEETHOVEN 1770-1827

1 I. Allegro con brio from Symphony No. 5 in C minor 6’23
Recorded live in The Arts Centre, Hamer Hall, Melbourne on 1 8 September 2006.

ANTONIO VIVALDI 1678-1741

2 I. Allegro from Concerto in B minor for four violins, Op. 3 No. 1 0, RV580 3’36
Richard Tognetti, Helena Rathbone, Satu Vänskä, Elizabeth Jones violins
Recorded live in City Recital Hall Angel Place, Sydney on 17 November 2004.

JOHANN SEBASTIAN BACH 1685-1750

3 III. Allegro from Concerto in D minor for two violins, BWV1043 4’19
Richard Tognetti and Helena Rathbone violins
ABC Classics 476 5691 

FELIX MENDELSSOHN 1809-1847

4 II. Vivace non troppo from Symphony No. 3 in A minor, ‘Scottish’ 4’26
Recorded live at the Huntington Music Festival, Mudgee on 4 December 20 02.

RICHARD WAGNER 1813-1883

5 Siegfried Idyll 17’46
Recorded live in The Arts Centre, Hamer Hall, Melbourne on 1 8 September 2006.

LUDWIG VAN BEETHOVEN 
6 III. Rondo from Violin Concerto in D major, Op. 61 9’34

Richard Tognetti violin, Anthony Halstead conductor
ABC Classics 465 4252

JOHANNES BRAHMS 1833-1897 arr. Paul Angerer
7 ‘O Gott, du frommer Gott’ from Chorale Preludes Op. 122 No. 7 6’04

Recorded live at the Huntington Music Festival, Mudgee on 4 December 20 04.



54

JOHANN SEBASTIAN BACH
8 II. Andante from Violin Concerto in A minor, BWV1041 6’01

Richard Tognetti violin
ABC Classics 476 5691 

PYOTR IL’YICH TCHAIKOVSKY 1840-1893

9 IV. Allegro con brio e vivace from String Sextet in D minor, Op. 70 
‘Souvenir de Florence’ 7’13
Recorded live in the Perth Concert Hall on 5 July 2006.

TRADITIONAL
0 Cuckold, Come Out of the Amery 3’06

Recorded live in the Perth Concert Hall on 15 November 2006.

Total Playing Time 69’15

CD2
WOLFGANG AMADEUS MOZART 1756-1791

1 I. Molto allegro from Symphony No. 40 in G minor, KV550 7’27
Recorded live and in session in the Perth Concert Hall, 1998. 
ABC Classics 465 4252

FRANZ SCHUBERT 1797-1828

2 II. Adagio from String Quintet in C major , D956 15’22
Recorded live in the Sydney Opera House on 27 May 20 02. 
ABC Classics 476 1026

JOHANN SEBASTIAN BACH 
3 ‘Ach, Herr, lass dein lieb Engelein’ from St John Passion, BWV245 1’46

Choir: ACO Voices. Recorded live by Brendan Frost for the ACO in City Recital Hall 
Angel Place, Sydney in March 2000.

JOSEPH HAYDN 1732-1809

4 II. Adagio from Violin Concerto in C major, Hob.VIIa:1 5’22
Richard Tognetti violin
ACO archival recording.

LUDWIG VAN BEETHOVEN
5 IV. Allegro vivace from Symphony No. 8 in F major, Op. 93 6’43

Recorded live in City Recital Hall Angel Place, Sydney on 15 November 2008.

ROGER SMALLEY b. 1943

6 Footwork (Birthday Tango) 8’24
Recorded live in the Perth Concert Hall on 15 November 2006.

JOHANN SEBASTIAN BACH
7 III. Andante from Sonata No. 2 in A minor for solo violin, BWV1003 5’49

Richard Tognetti violin
ABC Classics 476 8051

PETER SCULTHORPE b. 1929

8 Irkanda IV 10’41
ABC Classics 454 5042

PERCY GRAINGER 1882-1961

9 Blithe Bells (A Free Ramble on Bach’s ‘Sheep May Safely Graze’) 4’19
Recorded live at the Huntington Music Festival, Mudgee on 1 December 20 04.

Total Playing Time 66’40

Unless otherwise indicated, all performances are by the Australian Chamber Orchestra, 
directed by Richard Tognetti.
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This collection celebrates a remarkable and
enduring artistic partnership. It includes a wide
sampling of live performances, because it is on
the concert platform that Richard Tognetti and the
ACO have chiefly made their mark all over the
world. Live recordings may not have the
consistency of sound that studio recordings do,
but this is more than compensated by the way in
which they capture a sense of vibrancy and
excitement which is difficult to recreate without
the presence of an audience. A little variation in
atmosphere is surely excusable when the

performances are so compelling. Also included
are some tracks from previous award-winning
releases from ABC Classics. Together, this offers
a picture of a musical relationship which has
grown into one of Australia’s finest cultural
offerings. There is a breadth of repertoire and an
energy which is unique in the international world
of classical music.

The Australian Chamber Orchestra began life in
1975 when cellist John Painter sought to create
a company where musicians had more say in 

their working lives than is usual in a large
ensemble. Today the ACO has 17 permanent
string players, and augments this core with
other instruments as required. It is a touring
orchestra, offering a subscription series in most
Australian capitals, and undertaking a major
international tour each year (sometimes more
often). Touring is part of what creates such a
tremendous sense of cohesion within the ACO –
these are musicians who literally live together
for over 100 days a year, as they travel across
Australia and the world. 

Much of Painter’s vision remains in place. The
ACO is still effectively a group of soloists, whose
small numbers require absolute dedication to
excellence and a chamber-music-like style of
playing, with much unspoken interaction
between performers. Guest directors of the

ACO are sometimes taken aback by the
frankness with which members of the Orchestra
express their musical opinions in rehearsal. 
What is normal working procedure in a chamber
ensemble is unheard of in symphony orchestras,
where making suggestions to the conductor can
be a career-shortening move.  

In 1989 the Orchestra, already perceived as
adventurous, took a chance and appointed a very
young violinist, barely known to audiences in
Australia and beyond, as its Lead Violin (and
later, Artistic Director). 

Twenty years on, Richard Tognetti is one of the
country’s pre-eminent musicians and the ACO
has the largest subscriber audience of an y
chamber orchestra in the world. It has been an
unusual and perhaps unprecedented relationship
between Artistic Director and orchestra. By

CELEBRATING 20 YEARS TOGETHER
RICHARD TOGNETTI AND THE
AUSTRALIAN CHAMBER ORCHESTRA 

‘What a pleasure and 

yet what a shock it is 

to be reminded of just

how remarkable a

performance can be.’

ACO concert review, 
The Scotsman, 2008

‘It would be hard to overstate the difference made

to the feeling of an Australian Chamber Or chestra

concert by the coming of Richard Tognetti to the

first desk of the ACO violins this year. This young

player and gifted leader has transformed what was

recently a declining institution...into a group of

eager music-makers.’ 

Sydney Morning Herald, October 1989
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sticking with the ACO for so long, Richard has
essentially had at his disposal an orchestra
whose individual strengths and communal
flexibility have allowed him to experiment and
develop musically. (The parallel which comes to
mind is Haydn’s decades with the orchestra at
Esterhaza.) Had he followed the more normal
jetsetting soloist route, which is often at the
mercy of conductors’ whims, things may have
turned out differently.

In its turn, the ACO has received a consistency
of leadership which has contributed to its
distinctiveness abroad. A Tognetti innovation is
that everyone except the cellists performs
standing up, as was the custom in past
centuries, and still is for soloists today. Perhaps
this assists the energised, open sound of its
string players which grabs the attention of jaded
critics in the USA, Asia and Europe, although it is

sometimes taken for granted at home where
opportunities for comparison are limited. 

The renowned diversity of its repertoire, too,
owes much to Richard’s eclectic tastes. As he
says, he doesn’t mind what kind of music it is,
as long as it’s good. It’s an attitude which has
seen collaborations with musicians from every
imaginable sphere, and with other kinds of
artists too. In this collection, however, the focus
is on the intense and unusual relationship
between the Artistic Director and his colleagues.

Among the musical items offered here are some
landmark pieces. There are tastes of the
tremendous series of Bach recordings on ABC
Classics which won ARIA awards for Richard and
for the Orchestra. The Orchestra’s occasional
choir, the ACO Voices, also appears singing
Bach, and this favoured composer’s spirit lingers

‘We loved it: this was the perfect encor e for a wayward concert from a

group that seems forever vital and young. If that’s what Australia does

for you, I’m emigrating.’ 

ACO concert review, The Times, London, 2008
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Executive Producers Martin Buzacott, 
Robert Patterson
Mastering Thomas Grubb
Editorial and Production Managers 
Katherine Kemp, Hilary Shrubb
Publications Editor Natalie Shea
Booklet Design Imagecorp Pty Ltd
Cover Photo Paul Henderson-Kelly (Richard Tognetti)
and Greg Barrett (ACO at Carnegie Hall).
Photos Greg Barrettt, p.5, p.7 (left), p.8 (below), 
p.10 (right), inlay (ACO); Jon Frank, p.7 (right), 
p.9 (right); Stephen Oxenbury p.2 (above), p.11; 
Paul Henderson-Kelly p.2 (below), p.6 (right). 
Other photos courtesy of the ACO.

Peter Sculthorpe is published by Faber Music. Roger
Smalley’s Birthday Tango (Footwork) is published by
the Australian Music Centre. Percy Grainger’s Blithe
Bells is published by Boosey & Hawkes.

ABC Classics thanks ABC Classic FM, Alexandra
Alewood, Sharon Perry, Georgia Rivers and 
Robert Murray.

Live recordings courtesy of ABC Classic FM and 
the ACO.

� 2009 except: CD1 �1999 6; 2006 3, 8; CD2 � 1996 8;

2003 2; 2005 7.

This compilation was first published in 2009 and any and all
copyright in this compilation is owned by the Australian
Broadcasting Corporation. © 2009 Australian Broadcasting
Corporation. Distributed in Australia and New Zealand by
Universal Music Group, under exclusive licence. Made in
Australia. All rights of the owner of copyright reserved. Any
copying, renting, lending, diffusion, public performance or
broadcast of this record without the authorit y of the copyright
owner is prohibited.

too in Percy Grainger’s entertaining little ‘free
ramble’, Blithe Bells. There are two slices of
Beethoven symphonies, which have become an
unmissable concert experience on the ACO
calendar, thanks to their extraordinary vitality
and freshness; and perhaps unexpectedly there
is also some Wagner and a movement from a
Mendelssohn symphony, reminding us of this
group’s refusal to stay in neat pigeonholes. This
is also why we find the contrasts between the
elegant classicism of Haydn, Mozart and
Schubert, and the earthy joy of a folk-music
encore piece. The commitment to being an
Australian ensemble (and proud of it) is
represented by Peter Sculthorpe’s Irkanda IV,
one of the earliest ACO releases on ABC
Classics; and the first appearance on disc of
Roger Smalley’s Footwork, commissioned by
Barbara Blackman for the ACO’s 30th

anniversary, and originally called Birthday Tango.
Despite this notable diversity in its
programming, all the performances on this
release are stamped with a unique and
immediately recognisable style, honed over two
decades of musical partnership between Richard
Tognetti and the Australian Chamber Orchestra.

‘Unified, polished and energetic...[it was]

delivered with virtuoso ensemble playing

and an invigorating spontaneity that

seemed to flow from Mr. Tognetti’s

charismatic leadership.’ 

ACO concert review, New York Times, 2004
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