Sweet-Spots, vesion2

for flute, clarinet, and guitar

J =7 2, very soft with subtle dynamic waves

blend in with the clarinet, aim for the sweet spot,

Thomas Reiner (2006/2007)
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note: While accurate quartertones are desirable, approximate
11 transient harmonic gliss. upwards, deviations from the nearest chromatic pitch are acceptable.
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*) Lam very thankful to Gisbert Watty for his expert help in arranging the original pipa part for guitar and for editing the guitar part.
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