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‘randomly’ introduce the grace notes/appoggiaturas to give the effect of pebbles falling in water. 
Take your time. Don’t worry if there are times when not many pebbles fall – delight in unexpected 
convergences. Only use grace notes on the normal fingering (2) of g”. Weight them [somewhere 
between grace note and appoggiatura - make it really sound like pebbles falling in water] so the 
pebble falling through water is clear and not too clipped. Start by introducing small pebbles (f”), then 
bigger ones (c’), then the biggest (a’) – the latter being a particularly nice sound due to the seventh 
interval. Then use any combination, or other notes, but grace notes must come from lower pitches 
than the g”. See Figure 2 for an example of how one individual in the group might play from the 
point of introducing pebbles. Everybody playing this kind of unpredictable pattern out of synch gains 
the desired effect. Reach a point where many pebbles fall in the water, sometimes close together or 
even at the same time, but maintain the impression of randomness. 

Gradually ease off on the pebbles and come back to the point where few/no pebbles are falling. End 
by playing long notes without rhythm, as you began, and one of you conduct the end, or merge into 
another piece or whatever you like. I once used Pebbles as a very long ‘upbeat’ to Handel’s Sonata in C 
major (Op.1 Nr.7) — e.g. a prolonged V-I cadence! Pebbles can be used as an interlude between one 
piece of music and another, but it was originally intended to stand-alone. 

Total performance time: 5-10 minutes. 

— Rodney Waterman, Eltham, May 16, 2000. 
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