Notation of percussion

Percussion instruments comprise the largest of all music instrument groups. The instruments have been
imported from around the world and come from myriad cultures, music genres and playing contexts;
and they perform very important musical functions. Most importantly, in various ways they emphasize
rhythymic certainty and add tonal colour to the harmony and atmospheric richness to the character to
the music. Snare drums for example, project military associations, castanets evoke the flavours of
Spain, tam-tams and bass drums intensify the volume of the music, templeblocks convey the idea of
galloping horses, while cymbals and triangles inject metallic colour into the piece.

These roles continue to develop in refinement as the instruments, beaters and ways.of playing expand
in number and quality.

There are six families of percussion inctruments. So to distinguish betweenthem and indicate exactly
where to play the following notation system is used.

Membranophones: all drums of classical, jazz, popular and folklofic music

edge of drumhead off-centre of drumhead céntre of drumhead
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Metal idiophones: triangles, cymbals, tam-tams, gongs, cowbells, anvils, metal pipes and plates,
thunder sheets, and lithophones (stones)
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Wooden idiophones: woodblocks, temple-blocksydog drums, marching men, cajon

off-centre edge
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¢ Frictophones’: shakers/scrapers (maracas, cabasas, guiros, cuicas, sandpaper blocks), rainmakers,
ocean drums, flexatones, ratchets; sirens, wind machines, wind chimes; castanets, bullroarers, thunder
tube / spring drum, bells, whistles; clapping sticks, stick-on-stick

guiro with tip of scraper guiro near butt of scraper
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Timpani: are usuallyplayed in the off-centre and notated using traditional notation, but can also be
played at the edge or centre for specific effects.

edge of drumhead off-centre of drumhead centre of drumhead
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Keyboard percussions: marimbas, xylophones, glockenspiels, vibraphones, tubular bells, tuned gongs
and cowbells. All are played in the treble clef range. Marimbas, vibraphones, gongs and cowbells also
extend into the bass clef.
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Daily Practice 5

Wrist Exercises

Practise these exercises daily for about 30" each. Concentrate on keeping the wrists and arms loose as
well as playing the correct number of beats; and don't force the pace.
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Exercises in eighth notes

In the following exercises, the quarter note () is still the basis of the beat, as indicated in
the time signature (2/4). So the eighth notes (J)) will be played twice as quickly as the
pulse. Count 1, &, 2, &, etc. Use alternate sticking and listen for a relaxed, even sound.
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Daily Practice

the most common are listed below.

Dynamics

Dynamics are a very important part of playing, and require careful practice. To play loudly raise the
stick high off the drum (using wrist and a little arm movement); to play softly raise the stick a little way
off the drum (using only wrist movement) before hitting it. Play smoothly and evenly. All exercises can
be practised by moving either gradually or suddenly between dynamic markings.
There are a number of signs used to denote dynamics in music. Most are Italian in origin, and some of
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SIGN MEANING TRANSLATION
pp pianissimo very soft
p piano soft
mp mezzo piano moderately soft
mf mezzo forte moderately loud
f forte loud
hid fortissimo very loud
sfz sforzando strong /forced; accented
cresc —_ crescendo getting louder
dim. —_— diminuendo getting softer
> or A accented
pOCo a poco little'by little
al fine to the end
sim. simile in similar fashion
D.C. Da Capo back to the beginning
D.S. Dal Segno back to the sign
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Daily Practice

centre
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More wrist exercises
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Play upward-facing triangle note shapes at the edge of the drum and downward-facing triangle note

shapes in the centre.
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20 Duet in Sixteenths

Your aim in this duet should be to produce a whole piece of music, by each playing half of it. Count
carefully, and listen to the other player. Try to match the dynamic levels.
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2 Etude in sixteenths

In this etude most measures are repeated rhythymically, but contain changes of tone. Count aloud as
you play.
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Triplet Exercises »
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Daily Practice D Oub le Stroke RO H

This roll is used in marches as it sounds like a long sound at march tempo. It has a more open sound
than the multiple bounce roll & is also known as a rudimental roll. To play itl drop the wrist & allow
the stick to bounce twice before raising the wrist again. Repeat with the other stick and continue till

Exercises

When practising these exercises, move the wrists at the same speed, whether playing the single or
double strokes. So by counting in 16ths you can count the exact number of wrist movements in the
roll while counting the correct musical notation. Play the rolls without any aeecents (especially at the
beginnings and ends) to produce an even sound. Practise each exercise‘at.forte and piano, using
both stickings.
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Also practise these exercises at the edge and centre of the drum / pad. The pairs of diagonal lines are
a musical shorthand for notes with 2 tails (in this case 16th notes).
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